	 
 
Year 12 
 
 
	AUTUMN TERM 
	SPRING TERM 
	SUMMER TERM 

	
	TERM 1A 
	TERM 1B 
	TERM 2A 
	TERM2B 
	TERM 3A 
	TERM3B 

	 
	Making meaning & response, Spectatorship, Ideology, Narrative 

	 
 
Film Studies 
 
 
 
	 
KNOWLEDGE DOMAIN 
 
 
	How films make meaning. 
Film form. 
Meaning & response 
 
	Comparison of film texts. 
Context 
	Spectatorship. 
	Ideology. 
	Narrative & ideology. 
	Revision and exams / CTG 

	
	 
SKILLS DEVELOPED THROUGH THE KNOWLEDGE AND ENQUIRIES TAUGHT THIS HALF TERM 
 
 
 
 
 
 
 
 
 
 
 
 
	How to write a film essay. Knowledge and understanding of film language, including key terms. (A01) 
 
Film form, meaning and response. 
 
Focus on mise-en-scene, cinematography, editing, performance and sound in film. 
 
A Quiet Place 
The Lighthouse. 
 
 
SECTION A: 
COMPARISON OF US FILMS 1967-83 
 
Focus on comparison of CONTEXTS: 
 
New Hollywood Cinema (67-80) and Classical Studio System (1930-59). 
 
	Ability to compare film texts from different periods in film history. (AO2) 
Ability to apply an auteur critical approach to films studied (AO2). 
 
SECTION A: 
COMPARISON OF US FILMS 1967-83 
 
 
ONE FLEW OVER THE CUCKOOS NEST (75; FORMAN) 
 
SOME LIKE IT HOT (59; WILDER). 
 
Analysis of films in terms of context and auteur theory. 
 
SUPPORTING TEXTS: 
THE GRADUATE (67; NICHOLS) 
DOUBLE INDEMNITY (44; WILDER) 
THE APARTMENT (60; WILDER) 
 

	Ability to identify and explore the role of the spectator and how meanings are open to interpretation (AO2). 
 
 
 
SEC B: SPECTATORSHIP AND FILM. 
 
US films since 2005. 
 
GET OUT AND LA LA LAND
 
Focus on the relationship between film and audience. 
 
Spectatorship theory including reception theory and Uses and Gratifications Theory. 
 
 
 
 
 
 
	Ability to adopt an ideological critical approach when analysing film texts (AO1/AO2). 
 
 
 
SEC B: 
SPECTATORSHIP AND FILM. 
 
US films since 2005. 
 
GET OUT AND LALA LAND
 
Focus on ideological perspectives within film. 
 
Study of themes, values and ideas. 
	Ability to analyse film texts in terms of narrative devices used in British films since 1995 (AO1/AO2). 
 
 
 
SEC C: 
NARRATIVE AND FILM. 
 
Study of how films are structured – linear vs non-linear. 
 
British cinema since 1995. 
 
Focus on social realist cinema. 
 
THIS IS ENGLAND (07; MEADOWS) OR SAINT MAUDE
 
WE NEED TO TALK ABOUT KEVIN (11; RAMSAY) 
	Revision of key concepts applicable to set texts. Exam technique and revision questions. 
Introduction to Component 3 coursework unit. Ability to identify short film-making conventions.  
 
 
Revision of sections A, B and C. 
 
Sample question papers. 
 
Peer assessment. 
 
End of year assessment. 


	

Year 13


	AUTUMN TERM
	SPRING TERM
	SUMMER TERM

	
	TERM 1A
	TERM 1B
	TERM 2A
	TERM2B
	TERM 3A
	TERM3B

	
	Global film, experimental cinema, Documentary and silent film.
Filmmaking and scriptwriting

	

Film Studies



	
KNOWLEDGE DOMAIN


	Intro to coursework
& Experimental cinema
	Introduction to Global cinema

	Global cinema
Short film
	Documentary film

	Silent film
	Revision and Exams

	
	
SKILLS DEVELOPED THROUGH THE KNOWLEDGE AND ENQUIRIES TAUGHT THIS HALF TERM












	Ability to plan, film and edit short films. Screenwriting conventions.
Ability to evidence an understanding of experimental cinema. (AO3, AO2)

COMPONENT 3
Coursework:

Study of short film including conventions, film form and narrative.

Screenplay option
1800 words with digital storyboard.

Short film option
4-5 mins from a chosen brief.

EXPERIMENTAL CINEMA:

Study of MULHOLLAND DR  in terms of:
· Experimental film techniques
· Post-modernism
· Auteur



















	Development of short film-making and scriptwriting skills. Ability to analyse documentary films and compare different styles. (AO3, AO2)


COMPONENT 3
Coursework:

Study of short film including conventions, film form and narrative.

Screenplay option
1800 words with digital storyboard.

Short film option
4-5 mins from a chosen brief.

GLOBAL CINEMA:

Study of film form, including editing, sound, mise-en-scene, performance and cinematography.

PAN’S LABYRINTH
PARASITE

CONTEXTUAL STUDY.

	Develop knowledge and understanding of global cinema and production contexts (AO1, AO2).



Final submission of coursework -

Short film or screenplay options.

EVALUATIVE ANALYSIS – 1600-1800 WORDS reflecting on aims, cinematic influences and narrative features.

GLOBAL CINEMA:

Study of film form, including editing, sound, mise-en-scene, performance and cinematography.

PAN’S LABYRINTH
PARASITE

CONTEXTUAL STUDY.

	Develop knowledge and understanding of global cinema and production contexts (AO1, AO2).

Introduction to documentary genre.

Key developments and techniques.

Study of examples of documentary form.

Main text: FOR SAMA

Filmmakers Theories – Broomfield, Moore, Longinotto

Comparison with Kapadia styles.







	Ability to analyse silent film and understand expressionism and realism (AO1, AO2).

Introduction to silent film.

German Expressionism and Hollywood Melodrama.

Main text: SUNRISE (FW MURNAU)

SCENE ANALYSIS FOCUSING ON FORM, CONTEXT.

MOCK EXAM
	Revision of Com 1 and Com 2 texts. Exam questions and technique. 

PAST PAPERS AND EXAM TECHNIQUES.

Revision of Com 1 and Com 2.





