Some historical artist that use drawing as

an art form

* Leonardo Da Vinci
e Van Gogh

* Michelangelo

e Albrecht Durer

* Ernst Haeckel

* Egon Schiele

David Blackburn
Chuck Close
Henry Moore
Pablo Picasso
Rembrandt
Henri Matisse



Some contemporary artists that use
drawing as an art form — contemporary

Stephen Wiltshire Dan Miller

Vin.ce Low Ewan Gibbs
Claire Rollet Uri Aran

Kris Trappeniers Diana Al Hadid

Derek Overfield Abdelkader Benchamus
Neils Kienensalvenhus Mark Demsteader




DECIDE ON YOUR THEME FOR THE DRAWING
PROJECT

e Landscape - Rural (https://www.invaluable.com/blog/famous-landscape-artists/)
* Landscape - Urban

* Portraits

* Natural Form - flowers, shells, seedpods

* Still Life

e Surreal

 Some of you (double students) will continue this theme in the 'Painting unit’. Therefore,
consid)er your theme and at this stage ensure you focus on drawing by artists (not just
artists

* The following slide have some examples of artists that produce drawings for painting
which would aid you develop g ideas in drawing and then paint. REMEMBER at this stage
you must explore artists drawings for this unit and not their paintings.



Portraits
Lucian Freud
Jenny Saville
Jonathan Yeo
Adam Riches
Lucy Stopford
Rembrandt
Hannoford
Vemeer
James Lloyd
Francis Bacon
Agnes Grochulska
Vince Low

Possessions

- Grant Lee Philips
- Marc Whitney

- Christian Arnold
- Lesley Hunter

Interior

Anthony Eyton
John Bratby

Edward Vuillard

Henri Matisse

David Hettinger

Kim English
Yardby

* Van Gogh

Gyurcsak

De Witte
Hilary Pacis
Kayla Martell

Natural form
Marcia Baldwin
O'Keeffe

Alan J Picard
Helen Cara
Tara Esperanza
Joseph Genova
Trevor Waugh

Maria Sibyllamerian

Shirley Novau

Figure

* Renoir

* Degas

* Hettinger

* Isaac Israels

* Vuillard

* Joseph Gyurcsak

* Demsteader

Still life

Dutch masters
Peiter Jans S Elinga
Cezanne

Renoir

Van Gogh
Matthew Smith
Roger Fry
Heather Martin
Teddi Parker
Justin Clayton
Fede Galizia
Wayne Thiebaud
Lily-Rose Burgess

Landscape

- Chris Richards

- Jeff Sudders

- Eugene D'Argence

- Nicholas O'Leary

- Pierre Eugene
Moteger

- Renoir

- Albert Durer

- Turner

- Peter N Van Giesen

- Thomas Cole

- Erin Hanson

- Tanis Bula

- Karen Kasper

- Chloe Hwedden

- Barbara Eberhart

Surreal

- Peony Yip

- Christian Hess
- Salvidor Dali
- igor morski

- Magritte

- Emma Black



Nicholas O'Leary

Landscape

Albert Durer



Lucian Freud

Vince Low

Portrait and figure

mark demsteader



Interiors
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Surreal

Peony Yip




Natural

| Cezanne



Critical Study on Drawing Artist

Produce an A3 page or 2 x A3 pages on each of the 3 artists to
include the following:

e Written info under headings —Background Info, Content, Form,
Process, Mood (see next slide for more detail)

* Analysis of one particular drawing for each artist — see next slide for
more guidance

* Images — at least 3 drawings by each artist, labelled with title,
medium and date if known

e Pastiche (copy of artists work in suitable media)
 Bibliography (books or websites used)

» All presented on A3 black or white paper ready to be added to an A3
sketchbook

* E-MAIL

* COMPLETED CRITICAL STUDIES (ON CARD TO ADD TO BOOK ORIN
AN a3 SKETCHBOOK)



mailto:nmacro@swchs.net
mailto:mdavis@swchs.net

Research on 3
drawing artists

Write about the artist’s style under each of
the headings:

Background info on artist

Content - subject/theme - what they are
interested in, reason for drawing, how it is
presented

Form — Approach of drawing style, marks,
working from primary or secondary source,
how they use the picture
surface/composition

Process - use of media, techniques, process
of drawing,

Mood - what/how are they communicating,
distinct characteristics



Analysis of a drawing (for each artis

. reason for the drawing
e content/subject/theme

* how they use the picture
surface/composition

e how it is presented

e distinct characteristics

e is observation/direct experience used
e use of media, technique, approach




Task 1 —researching a wide range of artists that use drawing as
an art form

 Record information in a chart like this...

m Subject matter/theme List of websites relating to artist

* Once you have found several artists you will
need to narrow it down to just 3. Think
about the theme of artists work and the
style of their drawing



e Possible themes:
* Portraiture

Unit 60 — Fine Art + Landscape
Drawing unit holiday + Built environment
Work e Nature
Once you have found several artists you will need to narrow it down to just 3. * Still life
Think about the theme of artists work and the style of their drawing * Figurative

* Animals

Artist name Theme / subject matter Why have you chosen
this artist




Example of a
Critical Study from
a Drawing Unit
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LRETELD

TITLE - THE GOLDEN APPLE

DIUM -~ CHARCOA.
DATE - 1177200, L/METALLIC SPRAY PAINT

- O Wl

TITLE - AVERTO 4
MEDIUM ~ CHARCOAL
DATE - 2020

—

-
TITLE — ODYSSEUS AT THE MAST

MEDIUM - CHARCOAL AND PAINT g
DATE - 2021 EXIBITION =

b

~

This piecp of work really inligued me qgs |t
Was o mixed media piece, which is slightl
different from his other work as well ay ml
fact that the reason behind this drawin,

Wwas 1o “caplure the light of existence Qn:gﬂ

war. The drawing could depict any of the
heroes menfioned, with *fheir hand
reaching up 1o gently pluck one of the
golden  oppiles, 0 smal, yet o
monumentaly significant 1o theirs and
c!hevs‘ lives”, The composition of this work
really interested me Qs the use of negative
Space highights the key areas o make
the foce recognisable, done by using
charcoal loyers and then erasing ke,
highiights. The golden appla o1 1y
foreground of the imoge is

odditional colour used making it

primary focus of the plece. The confrost
\ Defween the kght opple and highights

and the very dark shadows creates a siark

image which caplures the eye. Observing
' the image closer shows the bold strokes of
: charcoal used fo create key shapes and

shodows, which are then developed fo

creale a refined yet skefchy outcome.

‘ N

g D_IN N- Derek Overfleld is o figurative arlist who

specialises in mainly charcoal, | tex and acrylic paint. Art has always been

Y, 0 part of his ie, even when he was a child, he wos Interested in comic

book arf and foscinated by the human body. He went on to do o

JITLE - DRAWING 611 bachelons in Fine Arts at Falrmont State where he began fo work from ife

IMED] 20-25HARCOAL AND PASTEL modeks and develop his undesstanding of human anatommy. His work con

DA now be found in Drawn From Life: Tip
ATE - Drawing by Helen Birch and in homes of

s ond Tricks for Conlemporory Lfe
coleciors globaly

- N =
MOQD- The contrast of his bold stroki
> i €3 ond deloled areas
creates o stork contrast within his work But resut in very e.-:u
| calching pleces that communicote the idea of mixing
different lechniques, Also the mixing modem fechniques, fice

CONTENT- Overfield fokes o porficuiar
interest In the human form. especiclly males
and depicts powerful and expressive
figures. Even though he is ¢ painfer, he likes
fo observe scuiphve a5 It “capfures
humanistic dignity." He is greafly influenced
by the oncient mosters of Greece and
Rome, particularty

os he aspires fo fuse ancient ideas and
styles with new, modem lechniques. He
doesn't lke fo be too refined in his arf os his
figures are “relics from a more heroic fime*
which he hopes ore “frogmented and
mysterious.” >

PROCESS- He works in o very direct manner, wsing quick-crying paint heips
him o do this. For a ot of his work he uses a video camera 1o fim the fife
model so that he can choose a position 1o focus on, He tolks of using a few
drawing fechniques, one of which is where he scrapes fines into wel while
paint, revealing the black convas undemeath, allowing him to create o
quick and stark image instantly. Ancther process he uses ks fo apply. thin
washes of block and then rub away the key highlights with a cloth/brush,
With other drawings, he may just use thick charcoal 1o create bold areas
foliowed by more refined details, finished off with while chalk or pastel lo
enhance the confrast. These drawing methods allow him o create arf work
! that feels olive and authentic fo him as an ortist,

-V

mmwomhombolhpdmavauwcumymmhobwupmmﬂcﬁmmmdm
toking videos of models In nafural positions and working off that. He likes lo sirike a balance between working with
precise control, detailed oreas and shadows for key parts and bold, strong stokes fhal are spontaneous and free of
any structure, This enables him to keep energy flowing throughout his pleces so that they are

he

ot within his own style, creafing
| something that is unique and recognisatie 1o him, .

but
minlmol.hmwoﬂr.esoeddym.houmm.quckmvmnloam*alqumwm/

works on fop of these with white In order to bring oul the highghts ogaln,

h/derek-overfiald-artigl/

~ HARRY TOWNSEND -

- A FORCED LANDING NEAR NEUFCHATEAU -
- 1918 - CHARCOAL -

Harry Townsend was a prolific sketcher, oil
painter, illustrator and printmaker within
world war One who was born on a farm in
ITlinois and earned a living as a sign
painter until he became more serious about
art and so transferred to the Art Institute
of Chicago where he studied painting. After
many years of studying and travelling her
returned to chicago and married an art
student and taught at the Academy of Fine
Arts and in New York at the Art Students
League. He moved to New jersey and was a
successful illustrator by 1910, puring the
first part of the war, he made war posters,
until later, where he became one of eight
official combat artists for america. He
specialised in war machines, tanks and
aeroplanes as well as painting the first
= SOLIDERS OF THE TELEPHONE - Aero Pursuit Group of the U.S Air service.
- 1918 - CHARCOAL - After the war, Townsend was accredited as
S— an artist to the pace conference and taught
at the American Army's art centre. He did
this until May 1919, where he went back to
the Us, Connecticut, and worked from a
studio for the last of his life.

‘ ~ BACKGROUND INFORMATION -

= HELPING A WOUNDED ALL'
- 1918 - CHARCOAL -

]

= CONTEXT
Townsend's main focus was war machines, such as, tanks and aeroplanes,
especially during war times as he wanted to depict the situation that
lwas happening for many people. However, he did create other things in

his later years, like printmaking of portraits and oil paintings of war

v < | scenes and (aughrtiiﬂus(rutjon.i 4
Y=TOWNSEND
ReEaaaT Sar e i

PROCESS -

Townsend used a variety of media at different stages of his life, with drawing and sketching towards the
start and Tater in life, he moved more towards oil painting. He also collaborated a Tot with other artists
in his career and later in life when he taught illustration. Charcoal became very prominent in his work
during the war as it is a quick method of drawing. But he was also seen to use white pastel/chalk on brown
paper occasionally. He worked with soft, loose lines to mark out key areas and then went back to add tones
and shadows. This layering process really helps to see the depth in his work and creates movement within the

&R

- MOOD -
he mood of his work drastically
hanges depending on what time
rame you observe. Yo?:ards the
ginning of the war, his work is
ore characterful and cartoon-
ike. However, moving through the
it becomes darker and
more disturbing images

- INFANTRYMAN
- 1918 - CHARCOAL-

the time within the war.
rough his work he communicates
the reality of the war situation,
lyiving other insight into what
appened. He does this by creating
piece of art that captures the

In almost all of his work, he has |
an obvious primary focus at the
foreground of the image, probably
due to the nature of his art,
which was to show people fw:r.
d of war This means that some areas of his |
1::;?1:’ th:{ggziety in a simple work is detailed and that's where
ay so that is it accessible to are attention s, whi"le the
everyone.  Throughout  his  war background fades away in many
sketches, there is a sense of c::e's’ g:: to the lack of te{(tur:‘
; that you and darkness. He was commissioned |
darkpass, die toitie degy v as a war artist to show the world F
the reality of war and so his

initial sketches were very rough.
It was thought that he would then |
work over these in detail or
create a new piece, with that as
a base or that he would work from | 4
a photograph. 2% 2

n American infantryman sitting alone,
TR, 8, S (ot 4o, o
cradling & ¢ h:‘ artwork that nejther sides of the war were “winning” and
to show within v sn were masking huge unnecessary sacrifices. This messag
Tt Gipstad ;s bot 1y in this drawing due to th

e solitary solider who

comes through very strong jon. The lack of detail around him makes him i)
is awaiting his next mstfu((\ﬂ"vas a viewer, we are drawn to '-w\ We are
picture

fece so, .
the sole focus of the p ing from observation, memory or a
unclear & to {F Tonnsend was CrBiivd (0 B ke feeling and atmosphere of

he managed to ¢ Fined
in any of his work but on of charcoal here is very refined, 0
the tise incredibly well, The lu‘:l:;":‘m\u the outlines, 1t allows lots of NSNS
= R with smal] strokes and lines used 50 that the paper

some areas are left completely whit

at help to shape the piece and

BIBLIOGRAPHY - i A A
foh icial= be added.
A Mm.”m.{.m&w :::l:;t;: through, creating the h|::‘:2’\‘§::‘;h‘””mw,,| {s obviously carefully
mmmummmm“ o Showithe different textures. T PN T0 T chects really come forward.

‘ l WWW considered and controlled, meanin
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